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The Foundations of Aesthetics (1922, Co-authored with C. K. Ogden and James
Wood)

The Meaning of Meaning (1923, with C. K. Ogden)

The Principles of Literary Criticism (Kegan Paul, Trench, Trubner: London,
1924;New York, 1925). [Subsequent editions:London 1926 (with two new
appendices), New York 1926 (Same as London 1926, but with new preface, dated
New York, April 1926), 1928 (with rev preface.)]

Science and Poetry (1926)

Practical Criticism (1929)

Mencius on the Mind (1932)

Basic Rules of Reason (1933)

Coleridge on Imagination (1934)

Philosophy of Rhetoric (1936)

. Interpretation in Teaching (1938)
11.

How to Read a Page: A Course in Effective Reading with an Introduction to a Hundred
Great Words (1942)

The Republic of Plato (1942)

Basic English and Tts Uses (1943)

Nations and Peace (1947)

Speculative Instruments (1955)

Goodbye Earth (1958)

The Screens (1960)
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18. Tomorrow Morning, Faustus! (1962)
19. Why So, Socrates,/(1964)
20. So Much Nearer: Essays toward a World English (1968)
21. Design for Bscape (1968)
22. Poetries and Sciences (1970)
23. Internal Colloquies (1971)
24. Beyond (1974)
25. Poetries (1974)
26. Complementarities (1976)
27. New and Selected Poems (1978, poetry)
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Iwas one of the lucky hearers of his early lectures, those which went into
the building of his book Principles of Literary Criticism, and T want to

testify to their electrifying effect - on me and on many others, including

many senior listeners....In the course of the lectures in which his dry,
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springs, pulleys, and arrows indicating emotions, images and incipient
impulses to act...what a revelation all this was to our generation, brought
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of an Edmund Gosse! "
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When we find the artist constantly struggling towards impersonality,
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momentary idiosyncrasies, and using always as its basis those elements
which are most uniform in their effects upon impulses; when we find
private works of art, works which satisfy the artist, but are
incomprehensible to everybody else, so rare, and the publicity of the
work so constantly and so intimately bound up with its appeal to the
artist himself, it is difficult to believe that efficasy for communication is

not a main part of the 'rightness' which the artist may suppose to be

something quite different.”
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Ethical science arranges the elements which poetry has created, and
propounds schemes and proposes examples of civil and domestic life:
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Abstract

This article aims at highlighting importance of Principles of Literary
Criticism by I A Richards in relation to Urdu translations and their
practitioners such as Dr Jamil Jalibi, Hilal Ahmed Zuberi, Dr Mirza
Hamid Beg. Almost all Urdu translators advocated a faithful and fluent
translation. Dr Mirza Hamid Beg criticises all the Urdu translators as
they produced simple target text, but they should have translated the
source texts the way it was written to improve the stylistic beauty of
Urdu prose. Beg pointed out that Urdu has no capacity to produce long
and complexed sentences. The article shows tendency of Urdu
translators who did not follow the linguistic style of the source text.
Experimenting to follow the source text style, the article writer
translates the text. Translating terminologies is a nightmare for every
translator for which the writer uses the terminologies of the source text
except for a few terms.

Keywords: Urdu translation, long and complexed sentences, source
language, target language.
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