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IEAKI_—AN UNKNOWN MYSTIC POET OF URDU
By GHULAM MUSTAFA KHAN, M.A., LL.B.

His Life

KHAKI, is a great mystic poet of Urdu. We have got no record! of him
except what we can gather from his work. His complete * diwan ’ is preserved
in the Habibganj Library (Dist. Aligarh) and is perhaps the only copy
available so far. Its 91 folios, written in a very beautiful ‘ naskh’ script,
contain more than 1,800 verses. The colophon is as follows:—
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From this colophon the following points are to be noted :—

(4) The name of the poet (“ Khaki™ being the pen-name) was Sayyid
Muhammad, alias ““ Madan Sahib”.

(b) His father’s name was Sayyid Jamalu’llah, who was his spiritual
leader as well. This we gather from his following verses:—
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(c) The term *“ Qadiri 7, added to the name of Khaki and to that of his
father, shows that they belonged to the “ Qadiri” order of saints, tracing
origin from ¢ Abdu’l Qadir Jilani (d4. 561/1166), in whose praise there are
several panegyrics by this poet; one of the finest of them begins thus:—

! Maulana ‘Abdu’l Hai has tried (in his book Gul-i-Ra‘na, p. 11) to identify this Khaki
to one, mentioned by Mir Hasan in his biography. But his conclusion appears to be wrong,
as we will see later.

# Mr. Tamkin (in his Tadhkira-i-Rekhti, p. 36) has read it as * Bu'dde Sahib ”.
85
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And like a faithful devotee, Khaki asserts to have that saint’s spiritual
favour every moment:

Fradly Ko b{’}"w Eher iy,

(d) The scribe was some Sayyid Husain Qadiri (most probably a relative
of Khaki), alias *“ Shah Miyan >, who completed the ‘ diwan’ on the 10th
of Rabi I, A.H. 1182 (= Monday, the 25th July, A.D. 1768).

(e) The wordsJ U{’,;L—a (=may his great shadow be lasting !)—an

expression to be used only for a living person—show that Sayyid Muhammad
“ Khaki” was alive at least upto the time when the scribe completed his
‘diwan’, i.e., upto the year 1182/1768.

Besides the above authentic accounts of Khaki, we find some apocryphal
anecdotes about him in Berar (then in the Deccan) as well. But before
writing them I would like to judge the statement of Maulana  Abdu’l Hai
who tries® to identify our Khaki with one, mentioned in Mir Hasan’s Tadh-
kira. In the latter, which was written betweent 1188/1774 and 11921778,
that Khaki is said to have lived at Delhi in the reign of Jahangir. The actual
words, thereof, are as follows:—

C“”UJ”" /VM"J! :Hu fL/J’MJ) ;i.f,—)/udf ‘ﬂa
u/u’u//uw/fu—///u’gr/:/uﬂf
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According to the said Maulana, there is a mistake in this passage, i.e., there
should be the word ¢ ¢ Alamgir > in place of ‘ Jahangir.” Hence this
Khaki, as he says, flourished in the reign of ¢ Alamgir (Aurangzeb) and not
in that of Jahangir. But if we judge the date of our poet, even this view of
the Mauldna does not appear to be correct, because we have already seen
in the colophon of our poet’s work that he was alive at least upto the year
1182/1768, i.e., much after the death of Aurangzeb even. This clearly shows

3 Gul-i-Ra‘na, pp. 11-12, footnotes.

4 Mir Hasan’s Tadhkira, M. U. Aligarh Press, 1922, p. 2.
5 Ibid., p. 92.

70



Archival Annexure

Khali—An Unknowan Mystic Poet of Urdu 87

that our Khaki was quite different from that poet of the same pen-name who
had lived either in the reign of Jahangir or in that of ‘ Alamgir. Moreover,
the verse, as quoted by Mir Hasan (and mentioned in the above passage), to
have been composed by that poet, does not exist in the complete work
our Khaki. On the other hand, our poet did belong to the Deccan (and
not to Delhi), as it is quite evident from his language. Had he been of Delhi,
Mir Hasan could have easily given us some information about him, because
both of them would have been of the same age and place. Besides the
language of our poet, one more point helps us in taking him to be a
resident of the Deccan and it is this: Throughout his whole work we do not
find any reference about or praise of any Indian saint, except one
panegyric, which speaks of the greatness of Hadrat Gesti Daraz * Banda
Nawaz > (d. 825%/1422) of Gulbarga (Deccan) and it begins thus:

SIS A ¢ TN IO N

The presence of this panegyric suggests our poet’s both local and spiritual
relations with that saint. Now, when it is proved that our poet had been a
resident of the Deccan, the anecdotes related to him in Berar (Deccan) appear
to be genuine, because there is none, except him, of the same pen-name,
age and qualities in the whole of the Deccan. Any way, for the sake
of an interesting (though apocryphal) record I would mention those
stories here:—

(a) About 175 years ago Khaki, as a wanderer, came to Argion,” a
place in the district of Yeotmal (Berar) and close to the boundaries of the
modern Deccan. There one gardener was sitting along with his wife. When
they gave him some food, he prayed for their everlasting prosperity. Ever
since that date the gardener’s progeny, even upto this day, lead there a rich
life in their profession.

(b) During the short stay of Khaki at Argdon, his miraculous fame
reached all the neighbouring towns. So, one low-caste Hindd, namely,
Malkd, attended him every day from Ajanti, a place about nine miles away
from Argaon. Khaki, too, liked him very much and turned him to be a
saint. That Malkd then led a life of seclusion, and, on his death, was

8 Urdu-i-Qadim, p. 23.

7 On the motor-road between Amraoti and Yeotmal there is a village Ner in the middle.
From that place, at a distance of about six miles, the village Ajanti is situated, and Argdon lies
about nine miles away from it.
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buried at Ajanti, where, like at Argaon, lies the artificial grave of Khaki®
as well.

(¢) The third is the popular anecdote assigned to other saints also as
to Khaki, viz.:

Once Khaki was praying when suddenly he put his hand under his
prayer-carpet, and, after a while, when he took it out it was all besmeared
with mud. People asked its reason, then he told them that he had saved
some ship from sinking. And it so happened that after some days a certain
officer of the same ship came to thank Khaki for that kindness.

His Works
The Habibganj MS. of Khaki’s “ diwan ’ of 91 folios (each page having
usually ten verses) contains the following varieties of his poetry :—
(a) Ghazals.

(b) Qasidas (panegyrics), several in praise of the Holy Prophet and
¢ Abdw’l Qadir Jilani; one in praise of Hagdrat “ Ali, the Fourth Pious Caliph,
beginning with:—

) g . IRICIN -
Fiudbeslnsteas SHbupersy
There is also one panegyric in praise of Hadrat Gesii Daraz Banda Nawiaz”,
as has already been mentioned above.
(¢) Mu’stazads; and

(d) one ‘ mathnawi’ of 55 verses, having allegorical interpretations for
some religious doctrines. Its opening lines are as follows:—

8 Khaki’s real grave is said to be at Pik-Patan (Punjab). There is again one doubtful
anecdote about Khaki in Jubbulpore, C.P., where his alias Madan Sahib ” (as we have seen
in the colophon) is popular. After him * Madan Mahal ” of Garha (Jubbulpore) is said to be
known. He is said to have lived as a bachelor throughout. But his younger brother Sayyid
Kallan Shah Qadiri’s progeny still lives at Garha. This Kallan Shah, as I have seen his Persian
sanad with his great-grandson Sakhawat ‘Ali Qadiri, had been granted two villages Konda
and Badanpur in 1773 by the Gond Raja Nizam Shah (d. 1776). But for lack of any historical
record we cannot, in any way, identify this © Madan ” to our Khaki.
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These are all the various kinds of Khaki’s poetry, and Maulana ¢ Abdu’l Hai
appears to have been wrongly informed when he says that Khaki had composed
the lengthy ¢ mathnawi’ * Faiz Am” also.® T uselessly searched for it in
the library of its supposed owner the late Maulavi ¢ Abdu’r Razzaque, the
Chief Translator of the Nagpur High Court. But from his son Mr. Hamidu’r
Razzaque I could know that its copy is in the possession of his (latter’s)
uncle Mr. ‘ Abdus-Sattar of Ellichpur (Berar). There I studied it and
found that it was a ¢ mathnawi’, composed by absolutely a different poet
¢ Abdu’l Muhammad and that it gives a detailed account of the * Mahdawi’
propaganda and work done by some Mu’stafa'® (bin ° Abdu’r-Rashid)’
whose grandfather Shaikh Waish (?) was a ‘ companion’ of Sayyid Muham-
mad ‘Mahdi’ of Jaunpur (d. 910/1505). This ‘ mathnawi’ contains about
4,000 verses and begins with the praise of God thus:

% Gw'l-i-Ra‘na, p. 11, footnote.

10 Mr. Hamidu’r Razzique has got a MS., containing 90 letters by this Mu’stafi. In his
72nd letter these Urdu words are reported to have been uttered by the *“ Mahdi’* of Jaunpur:—

e IL e Ll vP s
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After the 19 lines of ‘ hamd ’ begin the praises of the Holy Prophet, and the
four Pious Caliphs, and then a short account of Sayyid Muhammad ¢ Mahdi’
and his five great companions Sayyid Mzhmid, Sayyid Khund Mir,
Shah Ni‘mat, Shah Nizam and Shah Dilawar. Then begins the detailed
account of Mu’stafa, as taken by the author from a Persian work of some
Shaikh Adam. The opening lines are:—
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As it is beyond the scope of this essay to deal with this ‘mathnawi’ in
detail, I would like to finish it by quoting here its ending lines which give the
date of its composition :—

11 The same gentleman has got a “ mathnawi’’, by a poet Sharaf, on the * martyrdom > of
this Khund Mir.
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These lines clearly show that the accounts of Mu’stafa were completed by the
poet ¢ Abdu’l-Muhammad in the night preceding the 9th of Sha‘ban, A.H.
1141 (=Wednesday night, the 27th of February, A.D. 1729). In the pre-
sence of this clear proof about its author we cannot even think for a
moment that this mathnawi, as Maulana * Abdu’l Hai writes, had ever been
written by Khaki, who was alive at least upto 1182/1768 i.e., more than
forty years “after the completion of * Faiz ‘Am” by * Abdul’-Muhammad.
Furthermore, had Kbaki been a * Mahdavi,” he would have written, like
¢ Abdw’l-Muhammad, the praise of *“ Mahdi” also in his diwan.

Was Khaki a *“ Rekhti >—writer ?

There is much difference of opinions regarding the origin of Rekhti.
Some scholars like Dr. Zoar'® and Mr. Tamkin!® take Hashimi of Bijé?pﬁr
(d. 1697) to be the first Rek hti-writer, but Maulana * Abdu’s-Salam Nadvi,14
professor Mas‘id Hasan Rizvi'® and Mr. Mubin Naqvi'® deny that fact,
because, according to them, *“ Rekhti* is that sort of poetry which is based
upon the sentiments and ideas of women and is written in their peculiar
colloquial language. Hence, they (the latter scholars) regard Rangin

12 Urdu Shah-parey, Vol. 1, pp. 259-60.
13 Tadhkira-i-Rekhti, Preface, p. 2.

14 Shi‘rw’l-Hind, Vol. 11, p. 83.

15 Majalis-i-Rangin, Preface, p. 8.

16 Tarikh-i-Rekhti, Preface, p. 3.
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(d. 1835) to be its originator. Any way, we have to judge whether our Khaki
was also a writer of ““ Rekhti”. Mr. Tamkin has quoted one ode of such

Ghulam Mstafa Khin

poetry by him, and it is thus:—
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In my opinion, these lines fall short of the definition of Rekhti, as given
above, and were written merely after the Bhasha poetry, which had influenced,
a great deal, the Urdu prose and poetry of the Deccan in that age. The
presence of a few words of women cannot totally change the name and nature
of this poetry whose whole structure is Bhasha alone.

Khaki’s Mystical Ideas

Like Rimi (4. 1273) Khaki also speaks wholly of the Eternal Love and
there are hardly a few lines in his diwan which lack the spiritual tones. The
popular mystical aphorism ‘ The Phenomenal is the bridge to the Real *’
has been propounded by several mystic poets, as by Jami (d. 1492) also in
his mathnawi ““ Yisuf-o-Zulaikha” :—

Y Tadpkira-i-Rekhi, p. 36.
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But Riimi totally discards the worldly love and directly reaches the Real
one by saying :—
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Similarly, Khaki, though has a touch of the ‘Phenomenal”, vet discards
even the worldly marriage, as he says in his mathnawi :—
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But Khaki’s “ Phenomenal ” is not the worldly love of Jami but exactly
RimM’s ¢ Fana-—Baqa'®”’, as we find in the following verses:—
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18 Like Jami, Dr. Sir Muhammad Iqbal has also a message for the ‘body’ and ®heart’

in a very fine quatrain (Paydm i-Mashriq, p. 18) :—
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19 R{imi has clearly said :(—
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Hence the religious tenets and dogmas have been described by him with alle-
gory, whose goal, according to him, is gnonis alone. Some such verses of

his mathnawi are as follow :—

Khaki again seems to follow Riimi in assigning the highest place to his spiri-
tual leader.
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Rimi calls Shams of Tabriz as follows:—
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And also at one place:—
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But just as Riimi wants the spiritual leader to be the follower of * Shari‘at” :—
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so also Khaki has the following stages for reaching the Real:—
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AN OLD BILINGUAL (PERSIAN—URDU) POEM

By GHULAM MUsTAFA KHAN, M.A., LL.B.
(King Edward College, Amraoti)

The Manuscript

IN connection with the Raudatu’sh-shuhada, Raudatu’l-‘Uqba and Rau-
datu’l-Anwar by Wali of Vellore, we had mentioned two more Urdu doublets,
the Pand-nama (1000/1592) and the Asasu’l-Musallda (1004/1596), which
rank with the earliest ones known so farr We discuss here an old poem?
of the same nature, though technically to be called a qasida. Every verse
of it ends with ‘r> and is in the eight-footed ‘rajaz’ metre. This poem,
namely the “ Tu’hfa-i-Nasayih” (== a Gift of advice), is bilingual in the sense
that it had been originally in Persian, but has an interlinear translation—
though by a different poet—in Urdu verse as well. It opens with these
lines :—

,/"&éu';‘;f,xut«fab’u/ /J/.:ua‘i/u:«é—{{f:—( @
byl pgo i,
/:‘Pj//,‘fjlmgébtﬁ/_u{ é—y'UJjﬁn/___b‘//u,’u.:.}’ )
/f‘g"a'/;b}jrléu&/,‘dx,u;z AN M ATLS
And the colophon runs as follows :(—
’fj(&:’;l&}‘f,ﬂ:‘fth o4t L{//&/’s_&_:“‘;u‘ MY
gt Mg r%gw)w/‘{, /’,'/:'.(u,:uu‘zj/h_,.i;:(?)}
SIBoluls Sl - JUrb i
This shows that the posm was composed -by the saint Sayyid Shah Raju
Qattdl and written by the scribe Jiwa Miyan ‘Mahdawi’. But he was the

author of the Persian work only, as the Urdu version was done by some
Qu'tbi or Razi, as the following verses of the translation denote:——

1 See the Ma‘arif, January 1940.

2 T am obliged to Mr. Hamidu'r-Razzique, Chief Translator, Nagpur, for kindly lending
me the MS. It has got this poem in 64 ff. and each page generally contains about 13 verses,
but the total number is 1,572, as we shall see later. Copies of this poem are found in the India
Office, Hyderabad, etc.

93
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The author of the Persian work ( “Raju Qattal”, being the title) mentions
his name and the purpose of the poem in the following verses, which we
copy here along with their Urdu version:—
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In these verses the following points are to be noted:—(a) The first verse
shows that the author of the Persian work was Yusu’f and not Yisu'f Gada,
as Dr. Ethe thinks,* because “gadd” (meaning a beggar) is, in my opinion,
a conventional name used by the poet for himself and is not a part of his
name. (b) The work, as the first and the fifth verses denote, was written
for the author’s own son Abu’l-Fat-h,® better known as “Gesi-Dardz” of

3 Mr. Shamsullah Qadiri’s Urdu-i-Qadim, p. 68, but our MS. does not contain these
two verses.
4 India Office Catalogue, p. 136.

5 The writers of Raudatu'l-Auliva (Tr. ‘Abdu’l-Majid, p. 73), Khazinatw'l-Asfiya (Vol.
p. 366), etc., say that this poem was written for Gesi Daraz, but his * Kunya’, “ Abu’l-Fat-hy'
could not be found in any book.
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Gu’lbarga (Deccan), who died in 825/1422 and who is more famous than his
name-sake Hadrat Ru’knu’d-Din Abw’l-Fat-h® (d. 735/1335), whose equality
the author wishes from God for his son in the second verse. (c) In the
sixth and seventh verses the work is named as “Tu’hfa-i-Nasayih” ( =a Gift
of advice).

The Authors

The author of the Persian work is a prominent figure amongst the
Indian saints, but, unfortunately, there is much difference of opinions regard-
ing his dates. According to Maulana Azad Bilgirami, this saint started
from Delhi on the 20th Ramadan, A.H. 725 (=Friday, the 30th August,
A.D. 1325), along with his family, and, after four months, reached
Daulatabad (Deccan), where he died on the 5th Shawwil,” A.H. 731
(=Friday, the 12th July, A.D. 1331) and was buried close to it at
Khuw’ldabad. The writer of Khazinatu’l-Asfiya (Vol. I, p. 367) gives the
date of his death as 774/1372, but even the latter is wrong, because the
saint completed this poem of 45 cantos and 786 verses on Monday, the
10th of Rabi II, A. H. 795 (= the 23rd February, A.D. 1393), as its last
lines show:—
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So, about the date of his death this much is certain that he died after
795/1393. Now, as for the details of his gnosis it is agreed upon by his
biographers that having had the full command in religious knowledge he
studied spirituality under Hadrat Nasiru’d-Din Chiragh-i-Dihlawi >3
(d. 757/1356) and thus being the follower of the “ Chishtiya” order he
also became his *“ Khalifa ”” (= spiritual descendant). It was because of this
relation that he has praised his spiritual leader thus :—

8 His accounts are found in Firishta, Vol. 1I, pp. 411-12. In Khazinapwl-Asfiya (Vol. 1,
p. 51) the date of his death is 735, but in Firishta (Vol. II, p. 411) the date of his father’s death
is recorded as late as 776/1374.

? Raudatw'l-Auliya (Tr. p. 73) and Masalikw’s-Salikin (Vol. 1i, p. 441, Agra edn.). The
latter adds that he started from Delhi in 724 and that he had been a courtier of Ghiyathu’d-Din
M. Tughlaq (d. 725/1325).

® This is the date of his death in Firishta (Vol. I, p. 399), but from p. 416 (ibid.) we know
hat in A.H. 772 Sayyid Jalaluddin came to see him at Delhi. His full name Nasiruddin Mzhmid
is found on the same (latter) page as in the verse quoted.
8a
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His tomb at Khuldabad is still visited by huge crowds every day and
the title® “ Qattal ” (a great killer) is believed to have been given to him
because of his ‘ fiery ’ spirituality, which commands the phenomena so much
so that no bird can pass over his grave and if any one does, like one turtle-
dove which is buried close to him, it would instantly die. Such is the
people’s belief and is exaggerated even more.

About Qu’tbi or Razi, the author of the Urdu version, nothing is known,
except that he was a contemporary of the Su’ltdn ‘Abdu’llah Qu’tb-Shah!®
(1035/1625-1083/1672) and that he completed his work in 1045/1635, as
the following verse shows:—

oo o Bl oG A
T

The Scribe

Now something is to be said about the scribe “ Jiwa Miyan >, who
gives his father’s name as Faqirullah in the colophon of the attached work
of our MS., containing the famous 90 Letters!* by Mu’stafa (d. 984/1576),
a very prominent worker of the ¢ Mahdawi’ mission. Amongst the follow-
ers of the ‘ Mahdawi’ sect (the scribe being one of them) the  Tu’hfa-i-
Nasdyih 7, the poem under discussion, seems to have been very popular,
as it is referred to in Adhin’s ‘* Risdla-i-Rag >, written in 1181/1767:—

® There is one more saint of this title (see Firishta, Vol. 11, p. 417).
10 Urdu-i-Qadim, p. 67.

11 In the colophon of those letters the scribe calls himself * Sag-i-astina-i-dargah-i-musannif >

== a dog at the threshold of the court of Mu’stafi), and this term suggests that his father is the

same man who copied Bahri'n-Nukat by ‘Abduw’lldh in 1236/1821 and is the seventh direct

descendant of Mustafa (see the Oriental College Magazine, Part 1, Nov. 1940, p. 75). This
eventually means that our scribe copied the MS. after 1236/1821.
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And this popularity seems to have been mlsusec‘l by »the scribe, as he adds
two verses himself to the following lines of the 3rd canto :—
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After the second verse the scribe puts a caret and in the margin writes the
following two verses in Persian :—

/Lc,.ww Aol Aﬁﬁ;‘,ﬁVCL*uW
/ @u&wwwﬂv u?,./’/ A /uu'/.f

In my opinion these two verses were certainly added by the scribe himself,
because (a) they do not contain their (interlinear) Urdu translation, which
means they were not in existence at the time of the translation and (b) the
year 905/1499, which is given in the second verse for the appearance of the
“ Mahdi ”, is not found in any authentic tradition of the Holy Prophet.

Now we turn to the 45 cantos of the poem, which contain 786 verses and
they are as follows:—

(1) The praise of God, the Holy Prophet and the author’s spiritual
leader Khwaja Nasiru’d-Din “ Chiragh-i-Dihlawi ”, and also some bits
of advice; (2) religion; (3) religious beliefs; (4) knowledge and its virtues;
(5) ablutions; (6) prayers; (7) Zakat (religious income-tax) and charities;
(8) fast; (9) pilgrimage, journey and religious wars; (10) recitation of the

12 Oriental College Magazine, Part 1, Feb, 1941, pp. 29-30,
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Holy Qu’r-an, other prayers and requiem; (11) livelihood and contentment;
(12) marriage; (13) the propriety of bringing a wife; (14) eating;
(15) drinking; (16) wearing clothes; (17) sleeping; (18) selling and purchas-
ing ; (19) moving in the society of kings and rich people; (20) culture,
manners and consultation; (21) following the good traditions of the
ancestors; (22) compliments, talks, advice, etc.; (23) jealousy, malice and
pride; (24) sincerity; (25) fear of and hope in God; (26) thanksgiving and
patience; (27) repentance and piety; (28) miserliness and generosity; (29)
good behaviour with and doing good to people; (30) endurance and anger;
(31) enforcing the ordained and condemning the disdained; (32) permission
for song, music and ecstasy; (33) different games; (34) sacrifice of animals;
(35) months, seasons and days which are auspicious and otherwise; (36) old
age and youth; (37) merits of attempts and demerits of lethargy; (38)
troubles and condolence ; (39) martyrs and martyrdom; (40) poverty and
distress; (41) richness; (42) attainment of Paradise; (43) Hell; (44) miscel-
laneous topics ; and (45) a hymn and epilogue.

Under these exhaustive heads necessary religious guidance has been
instructed by the saint to his son in order to regulate every walk of life
scientifically and in the most natural way, and it is needless to discuss them
when they are all based upon the original authorities. But it will be
important to quote this Chishti’s views about songs, music, etc., for the
guidance of the present followers of the Chishtya order of saints, who over-
estimate the exact permission about them:—
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Language

We have already seen above that the author of the Persian work was
fully qualified in all branches of religion and naturally in Arabic as well,
but, like the mystic writers of that age, he had a free choice to modify the
pronunciation of certain words to fit them in the rhyme; e.g., ‘hisar’,
(hisr),  makar’ (makr), ‘muqar’ (mugqir), ‘ qabar’ (qabr), ‘ qadar’ (qadr),
etc. He has also overlooked prepositions and also short syllables in
metrical feet, which we can notice in the verses quoted above; and at one

place in the last canto he has translated a Hindustani proverb thus:—

e forasUeiinidh NS

About the Urdu translation it will be enough to say that it is in the old
" Deccani” language and therefore contains generally those words which are
not common now; e.g., ‘apin’ (self), ‘jaut’ (like), ‘kad’ (sometimes),
“ker’ (of), “kila’ (alone), ‘kubal’ (difficulty), *latakna’ (to be proud),
‘latpatna’ (to be insnared), ‘lorna’ (to request), luk’ (upto), ‘thaon’
(place), etc.
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